
Atlanta Ballet Orchestra 
2024 Bass Trombone Audition List 

 
Solo 
Bach    Sarabande from Cello Suite No 5 
 
Excerpts 
Berlioz  Hungarian March from   6 before 20 -2 after 21 
  the Damnation of Faust    
   
Brahms Symphony No 1   Mvt. 4: C – 15 after C 

Symphony No 4   Mvt. 4: E – 9 before F 
 
Delibes  Coppélia Mazurka   Reh 15 – 16 after Reh 16 
 
Haydn   Creation    No 26: Beginning – Reh C 
 
Kodály  Háry János Suite   Mvt 4: 5 after Reh 4 – 10 after Reh 6   
 
Prokofiev Romeo and Juliet Suite No. 2 Motagues and Capulets – 5 – 7  

Romeo at Juliet’s Grave  - 1 before 60 – 61 
AND 64 – 65   

 
Strauss   Ein Heldenleben    51 – 53  
       2 after 61 – 1 after 65 
  Le bourgeois gentilhomme   No 7  The fencing master  
 
Tchaikovsky  Nutcracker     Scene 4: 8 before Reh 43 – Reh 44 

Scene 6: 5 after Reh 73 – 11 after Reh 75 
 
Wagner  Das Rheingold   Scene 4: Last 15 measures (trbn 4) 
  Ride of the Valkyrie   Pick up to 4 – 5 and pick up to 6 – 3 after 7  
 
 
Possible Sight Reading   
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LÉO DELIBES (1839-91)

Clément Philibert Léo Delibes was a French composer of the Romantic cra who

wrote mainly ballets, operas and other works for the stage, and was not only the
first composer to create a full-length ballet, but was responsible for the historic
progression of ballet music to that of true symphonic proportions.

His works are characterized by a refined, light, and elegant style which is also
tinged with elements of exoticism. There is a good deal of expressivity in his fin-
est music. This expression created works which are almost like descriptive tone
poems, and even contain elements of carly impressionism.

Delibes achicved great fame in 1870 with the stunning success of his ballet Cop-
pélia, and capped his career in 1883 with Lakmé, his operatic masterpiece. His
work is known to have been a significant influence on composers such as Tchai-

kovsky, Saint-Saöns and Debussy, and the ballet Sylvia (1876) became a particular favorite of Tchaikovsky,
who once said of it, "....what charm, what a wealth of melody! It brought me to shame, for if I had known of
this music, I would never have written Swan Lake."

Coppélia (1870)

The Mazurka from the ballet Coppelia has two important and challenging passages for bass trombonists.

At Rehearsal no. 15, the melodic line is doubled by all lower voiced instruments of the orchestra including

bassoons, violas, celli, bassi and ophicleide (now usually played on tuba).

While every note is accented, put a slight emphasis on the first beat of each measure; suggested places to
breathe are indicated after measures 584, 588 and 592.

At Rehearsal no. 16, the continuous eighth-note pattern accompanies the returning main theme of the move-
ment. It is not possible to play this passage in one breath so in measure 610, a breath mark has been suggested
on the last note. This note is usually left out and some editions have an eighth-rest in its place.
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